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Portraying "A Doll's House™ through exchanges on o smariphone
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“PerFformrsno Arts D/v/s/on O ANDA 7bsb//é/ of the repertolce of the Statothoalte Hanriover in Germany, will

be newly created with the Japanese cast and creative team.
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At the press conf'e/‘e/?ce on Aprr/ I marking A/s apporiniment as A/’z‘/ls"z‘/'c Drrector, OKADA 8/7 fri—23 sun

[ EZSNEBE BUFES NI | ELRSESEBUOLET /LG 0% [HHFHE., SFH—T =X} Theatre Last
Joshiks sardl, 1 intend to make the most of the time / have beern grven and oo my very best e B BRE

FEIE. SEDRLI- D THFEML L o VEREE LR NSRS wnn
wrth perseverance.’ We spoke writh OKADA about /his outlook for the future. a Costs TOMVA Ayane AMOMOSE Vo SHIMADA Mamo!
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“Stding Away,” Staoaltstheater Hannover (May 2026)
photo [ forg Briggemann, Ostkreuz

What OKADA Toshiki Believes Is Necessary for Art to Respond to Reality

—— What kind of vision do you have at this stage regarding the five missions set out by Tokyo
Metropolitan Theatre: ‘a hub for the creation and dissemination of arts and culture (including as an
international hub for creation and dissemination), ‘a hub for human resource development, ‘a hub for
educational outreach, ‘a hub for social coexistence, and ‘a hub for vibrancy’?

W/?cﬂ‘/ wornt to challenge myself to do through serving in this position is, through the

productions and projects that we at Tokyo Metropolitan Theatre will plan and put into practice

from now on, to bring about a transformation in the ways and contexts in which the performing
arts penetrate this society and reality. Based on this concept, | would like to develop our performance
programs, social coexistence programs, human resource development programs, and public
relations.

UN—1F)L s DR B F AR XA B B
Artistic Director OKADA Toshiki during rehearsa.

R For example, | would like to introduce aesthetics in text, acting, direction, and other elements that
,% can be effective and surprising when people from various strata critically examine or reflect on their
TF|§\ relationship with society. By presenting such performing

WTH. TMTEFT (Em=igE s T TNd 7 — arts works, or by carrying out workshop-based projects,
| — . . | hope we can inspire the next generation of artists and
hZUIAZ-RUTOT -~ RARWAZY help create new relationships between art and society.
TEOREHER IOV VN ZIFUHETBHEL) At the same time, connecting with society requires not
only the content of a work, but also a range of abilities:
BAZBLT, ZMRO 7" #RFH o the language used in the play, the way it is spoken on
TENE. EB->TVLWET, stage, the performers’ relationship to fiction, and
_ o (L X production capacity, among others. In this respect as

A sFSFEAD SRR well, through initiatives including TMT Gear (Tokyo

BN BREBRDDIGH EEROTHHLE Metropolitan Theatre’s project to train art creators,

WL, Z5BUBICETZEDED>TL K% producers, stage technical staff, and others), | hope we
’ - can strengthen the ‘power’ of artists.
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ENHBHERO>TVLWET. 7Vt EUT 1% | also want a wide range of people to feel that the
— EREMAB BB [EHOEE FE] [E rEalE, TEIEBBICHDALN R E DS RESEENTT. BEVENA wn@iszs  Performing arts and theatres are "places that have
something to do with them, and | believe we need to
RS Aessim] TAMBER] THELER] t=H4] [k FBEMFULEVBREZLULYTEERIC. BINDESE FITLH2EHBEEDDTCLD., TOEMAZRER L2 ppesent work that is Wopthy of making them feel that
DL OEAENDI Y IIEDNT. BEKTH EHESTROBTHFAN - B - BHAEEDEY <Y, way. | want to enhance accessibility. If the audience base
X - ) ) ) ) broadens, the perspective from which society is
HSAREDELDBRED IV EHFLETIH? EBNALUTVWELL,. TLZDOLDOGTEEREMO L TR BIBOEMEENRLEBICAZTZ I DK critiqued will also change. | want to bring about that
DR a2 EBEOHBDEx2BUTTF Y K HBIVWET—U2avyTRAXOTOIIRNE BISDBETI AL, ABTFLZIYETAPER change.
%U e e e e — _ o e e e . . - However, the people with whom an artistic director
% L>oUIE0WDIE. RRIEERREZMEIEZH EEIDET. RRODEMRZ 1 > A/IN1 7 L. RBEHBEEICHBEITZICIE. BEEDSH5ED works most closely are the theatre staff. In order for
“% NHSEE - RELTWLWSTOXTIS 3> ZEMEHATOFLGEREVOSFELATENE AI2=7—>a3VhHRETT. 5% K5EDT the staff and me to tr‘:lyshar‘e the concept and basic
N - _ e e e — ~ R L e e _ o s e e s _ stance | have set out, further communication with them
é)s\ OV NMIELDT. BEEMACOHER, BE ECBLVET. EARKIC. HREEBERITDICEELZD 1TRADy>areERD. BE - AiTe#mI & is necessary. Going forward, by deepening our
QN DHRICH T OD>TVSHEAL XRICEBZFISECT HFHLETTELS, BEHTHVWSIEE. EETOXEL ICEDT. RREMBIBHAEMEBREEANDIEEE L discussions and continuing to think and experiment
3 - e . _ - 5 together, | hope Tokyo Metropolitan Theatre will be able
3 CETT. COOAYETNIEDES, REFXE. £ SNAH BED 747> 3a>EOmEaWA. HIE THRIZTHBHLU. XIRD T TW<ZEATENIE to present and contextualize art in society as a response
N SHAEZEE AMBEREFZE. BRZLTVLWETZVWE HBE. SESFLGHPBETIHLS., TORICH EROTWVLWET, to reality. &
é BoTLNET Wi - | AEH B Interview and text by KUMA/I Re/
70N o 77
P, Ih/s 1s an “Al-Translated Brlingual Booklet.” Texts morked with the Al symibo/ are abridged translations generated by Al. 3
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Portraying “A Do/l’s House” through exchanges on o smariphone
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A Do/f's Howse™ wrrtder by Herrik /BS NV
E B TAEZ A7 ) vV
Drrected by, J7morey KULIAB/N
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A Do//'s House” written by Henrik IBSEN — Directed by T7imofey KULVAB/N,
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Portrayring the wunchaong/ng nature of AHurmar

EDOSLVANFHDEZIHSINORAY
berngs throughH ever-chHongrng /longuage.
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Director Timofey KULYABIN, who staged a fully sign-language

F=Amgk] =z EXELEHRDOT A E7TA - U v —EYV
production of “Three Sisters” in 2019, nowor‘ea‘ces ‘NORA”

M ATy TAFORI ZAT/REDXUERUICE>THSE
with the Japanese cast, reimagining “A Doll’s House” through

H9 INORANI ZHAAF v X b EFY LT

Do

communication conducted mostly via smartphones. We asked

VU —EVICRENDENERL,
KULYABIN about his vision and thoughts behind the production. ai

— [ADR] ORFEA A ROEE LT
BRSNS EWDBEHICETEHEEE L.
SRICTONICEERRT [REOEENSE
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—l was very surprised by the
direction, in which the
conversations in “A Doll’s House”
are exchanged on smartphone
screens. At the press conference
held in March, you said it was “an
idea born from actual life” Which
came first: did you decide on the
work from the directorial idea, or
did you decide on the work and then
develop the directorial idea?

s wrth “Three Sisters”, the

directorial idea came

first. | wanted to create a
play in which people
communicate by smartphone,
and that led me to “A Doll’s
House” There were several
reasons. The first condition was
that it had to be a story that
everyone knows well, and also a

B
Cost: /((/RO/(/HO’/U RKA7SUS Ryo, TAKIUCHY Kerrr, SUZUKY Koswuke,
B s SHADF HBRBHA KEH
ISHIMURA Mika, IMA/ Koter, fCﬁ;/‘GO iﬁﬁzﬁ/ OTAKT lisuks, OBATA Takofumi, KIYAMA Yukioki, NAKANO Fuune,
Z 2
AMANO Karen, KINEBUCH/ Rinne, SASAKT /Vz;'oxé/E TAKIZAWA Konomi, FUKUMOTO Ayu, MOROOKA Vizuks
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works of theatre. That is why IBSEN is an
extremely important playwright for me.
——At the press conference, you said that
exchanges on smartphones are already “less
a means of communication than a new
language, and emojis may also be a new
language.” Whether sign language in “Three
Sisters” or emojis in “NORA", | find your
broad way of thinking about language
wonderful.

Language is a living thing, and it
keeps changing. For example, sending
one smiley sticker and sending ten
smiley stickers carry different
meanings, and there are also many
abbreviated words on social media that
are widely recognized. | find the interest
of language in such things.

—In the Japanese version of this work, which
has been performed repeatedly since its
premiere in 2022, KUROKI Haru will play

FENETATT] EH>LeWELED. EH W EFFEUE. dOBRIC. 01> classic. The second reason was  Nora.

= O e N . _ that, since the characters’ In the Swiss and Bulgarian
D7ATTDAFMERDIEDD . AFHZARD DREZROCTREENCREEY smartphone screens would be performances, although we were not
TEHDT A FTHEEZTLDON. EB5 BDIFAT. TDTATT BHNE®HY projected onto the stage, there  particularly trying to change anything,
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EolERBWVWET, 17 t=d
FTLTRo>TWeEBEZRY LT
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could not be too many
characters. The third was that it
had to be a drama built on
conversation, rather than one
involving action such as a
murder case. Those three
points were decisive.
—Why did you choose to
focus on classic masterpieces,
especially the works of IBSEN?
Because they are, after all,
interesting. Famous works have
been treated in many different
ways—in other words, they have
accumulated experience—so
figuring out how to create
something of one’s own in
relation to such works is a
challenge, and difficult, but at
the same time it is also
interesting. | also think of IBSEN
as an innovator who depicted
ordinary people rather than
heroes or princes, and who
created psychological family

BUBICERODNTNS—DFURERERA ERSNLEET. BBASNTLZE0  ZRAAETNAUTORETE. BICER BICRBBTT A, GRAICRIFERDICTS | A Dolls Housy®
TLBDT. TOVDLARICHLTESL  BEDOBYET., TIVSECBICERD  &KSELEDITRBELOTTHELFAE LS. RO "R KA ELTR took up the important social issue of

25825 LWVLWBDZE ETFTOITEHIE

EATZKLUET.

DERIFEWEBWADYFEUEE. ATAD/Z

EHETOWSTARNTUZ. BERTAD/ TIE

feminism. In that era, for the heroine to
seek freedom and leave home,

FyLoITHIVELLEHHY . AFCER 2022 FOHFIELSE. HEEEQTE FEMIBRGEZEETLED. HAICES REETEVELD D EITH. EHDHFT abandoning her children—the idea itself
— _ N e o . o P _ - - - N e — . was revolutionary. IBSEN took up issues

WCETEDWET, FleA7ld. & AEROBRRT. BAESAN/ FHEEL DTV ELUTREHTIT<EDETR ESEALLTNSDD - FFRICRLATT . 4 d been smoldering within society

HPEFTRIELILKERDODALEZH/E. £, NCTU7z. —A. TILAVTD./ ZI3&9I33E £t - X | #8##% and brought them out into the world as
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Jhis 1s an ‘Al-Translated Bilingua/ Book/let.”
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Texts morked with the Al symbo/ are obridged tronsiations generated by Al.
Alw—7 %R HMLA-EXIEAIBRICLIBPRTT,

there were naturally differences
because the performers were different.
The Swiss Nora was initially a strong-
willed image of a woman, but she
gradually became apathetic, and the
ending was one in which she left home in
despair. By contrast, the Bulgarian Nora
was initially very introverted, but
gradually came to reveal her emotions,
and the ending was one in which she left
home as an act of “resistance, rebellion.”
KUROKI’s Nora, at this stage, has a
fragile quality, but how she will change
through rehearsals... | am very much
looking forward to it. Al

Interview and text by KUMA/ Re/l
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Or “KING LEFAR”
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A cruel, devastating play threaded with ‘joy"

=01 »F .

Directed by MORI Shintaro and starring

et HENFZH D RGHEHF D

UCHINO Seiyo, this production depicts the

TELf#1 OMERICHED .
collapse of an absolute ruler’s vast

FARFTAER & NEFEERS .

Expectations are high for a mature
AROEEIC L D

Shakespearean drama led by an actor at

BBDL A4 0 AT BIICHARF,
the height of his powers. ai
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he named principal characters in

“KING LEAR” number twelve:

KING LEAR and his three
daughters (Goneril, Regan, and
Cordelia); the Earl of Gloucester and
his two sons (Edgar and Edmund); the
Earl of Kent and the Fool, who remain at
Lear’s side; the Duke of Albany,
Goneril’s husband; the Duke of
Cornwall, Regan’s husband; and
Oswald, Goneril’s steward.

Of these, only three survive to the
end: Edgar, the Earl of Kent, and the
Duke of Albany. Most of the other nine
meet untimely deaths by stabbing,
strangulation, or poison. From this fact
alone, one can see just how cruel and
devastating a play “KING LEAR” is.

And yet, contrary to that fact, this
tragedy also contains a great joy. It is
reunion with those one had thought
never to see again. Lear is reunited with
Gloucester, who has lost both his eyes.
He is reunited with Cordelia, whom he
had disowned. Gloucester is reunited
with his eldest son Edgar, whom he had
banished. Strictly speaking, however,
the moment in which these two
recognize each other as father and son
is not dramatized.
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In fact, Shakespeare repeatedly
depicts scenes in which parents,
children, brothers, and sisters,
separated while still alive and believed
to be dead, are reunited. But he does
so only in the comedies and romances.
A scene of rejoicing, almost equal to
the resurrection of the dead, exists in
“KING LEAR,” a work that could be
called the farthest reach of tragedy. It
exists only in “KING LEAR” Does that
not seem miraculous?

What happens in such a scene of
reunion? One comes to know the other
for who they are, and to know who one
is oneself.

Shakespeare consistently depicts
human folly. “KING LEAR” is the
supreme example. The folly of trying to
measure love. The folly of trying to test
love and fidelity through words. The
folly of failing to hear the words one
ought to hear, and listening to the
words one must not hear. And the folly
of not knowing oneself, of being unable
to see oneself. Lear is the embodiment
of that folly.

Yet in the scenes of reunion, Lear
says to Gloucester, ‘| know you well
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pohoto,] HASEGAWA Jun
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OYANMA Maosash/
SUGCG/NO7O Jetto VYANMAS Kozewtrrro ornd othrers

WNAGASH/NIA Keszo

enough; your name is Gloucester, and to
Cordelia he says that he is ‘a very foolish
fond old man, and asks for forgiveness.
Lear has come to know the true form of
his beloved daughter, and to know
himself.

In recent years, “KING LEAR” has
been staged so frequently that one might
call it a boom. One reason, no doubt, is
that the play can be read as
encompassing all the issues of Japan’s
aging society. In my view, another major
reason may be that outstanding actors
with rich experience in Shakespearean
drama have reached the ‘right age for
King Lear’. Could this not also be proof
that Shakespeare in Japan has reached
full maturity?

UCHINO Seiyo, too, is at the right
age for KING LEAR. Now, with long
preparation and full resolve, he takes on
“KING LEAR” directed by MORI Shintaro.
Rather than emphasizing aspects shared
with ordinary people, this production will
surely unfold the collapse of a colossal
figure who is, above all, an absolute
ruler, and the spectacle of a grand world
falling apart. ai
Text by MATSUOKA Kozuko
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The All Japan Opera Co-production Project is an initiative in which theatres
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direction. This time, VERDI’s mid-period masterpiece “ll Trovatore” will be
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he outhor is surely not

the only one who was

delighted to hear that
this year’s All Japan Opera
Co-production Project
would be “Il Trovatore.”
This is precisely the kind of
work suited to the
Nationwide Co-production
Opera, known for its
ambitious direction. That is
because few operas have a
story quite this
outrageous. Even among
VERDI’s works, unlike such
refined masterpieces as
“Rigoletto” and “La
Traviata,” “Il Trovatore” has
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a decidedly distinctive
character.

Musically, “Il Trovatore”
is an extraordinarily dense
work, packed with
highlights. Rather than a
succession of ‘peaks and
valleys, it is more like ‘peaks
and more peaks’ In every
scene, passions erupt at full
force, and the intermingling
of love and hatred is
depicted in vivid primary
colors. The most famous
piece is the stirring chorus
sung by blacksmiths as they
strike their anvils, the “Vedi!
Le fosche notturne spoglie’
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The opera is also filled with celebrated
scenes, including Azucena’s fierce aria
‘Stride la vampa !’, Manrico’s tense and
heroic cabaletta ‘Di quella pira
I'orrendo foco, and Leonora’s prayer-
like aria ‘D’amor sull’ali rosee vanne.

Narratively, however, “Il Trovatore”
can be somewhat difficult to follow. The
crucial events are mostly recounted as
memories from the past, which can be
confusing on first viewing. It may
therefore help to think of “Il Trovatore”
in advance as an opera with a dual
structure: romance and mystery. The
story has an A-side and a B-side.

The A-side is the romance. The
troubadour Manrico and Il Conte di
Luna are both in love with the beautiful
lady-in-waiting Leonora. Manrico and Il
Conte di Luna are not only romantic
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rivals, but political enemies as well. It is
the familiar operatic love triangle.

The B-side, meanwhile, is the
mystery. This is by far the more
fascinating side. The key person is
Azucena, a Romani woman. In the past,
when the count’s infant child fell ill,
Azucena’s mother was accused of being
a witch and burned at the stake. To
avenge her mother, Azucena abducts
the baby. She then throws the baby into
the fire. But at that moment, instead of
the count’s child, she mistakenly throws
her own baby into the flames (!). This is
a premise that opera fans have long
made the subject of jokes (double-
check so as not to mix up the babies: a
black joke one might recall in a
maternity ward or nursery school).
Azucena instead raises the count’s
baby as her own child. This is the
troubadour Manrico. Manrico and Il
Conte di Luna are in fact biological
brothers, though they themselves do
not know it. All of this is the backstory
to the opera.
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In the opera itself, Manrico and
Leonora, who love each other, are torn
apart and both meet ruin. In the end,
Leonora chooses death, and Il Conte di
Luna has Manrico executed. At that
moment, Azucena reveals the truth to the
Count, crying, ‘He was your brother!’
and declaring that she has accomplished
her revenge. Yet although they are not
related by blood, she has caused the
older brother to kill the child she herself
raised, and she cries out in triumph; it is
profoundly twisted. Azucena has lost her
son twice. Is she the victor or the
defeated? Even that remains unclear.

It is precisely in such unconventional
stories that there is room for diverse
interpretation. This is where a director’s
skill comes into play. The ability to
redefine the same story from many
different angles may well be called one of
the true pleasures of opera.

The singers are a formidable lineup. A
strong cast including FUEDA Hiroaki as
Manrico, KINOSHITA Mihoko as Leonora,
TANIGUCHI Mutsumi as Azucena, and
ONISHI Takaoki as Il Conte di Luna will
surely convey the full appeal of the work.
The conductor KUMAKURA Masaru, a
rising talent who has gained experience
in opera in Germany. Together with The
Opera Band, he is certain to create a
searingly intense performance. ai
Text by /1O Yosrehs music journalist
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festival everyone can enjoy. Since 2021,
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Process Toward an Answer (Music Field)

together with internationally active director
NSB8HRFTERRA[7UITT
s < o o 7 the musse field, TMT GEAR held the exhibition
¥ax - LR—h] ZHE. 2024 % “Creation Report” from March 4 to 8. Three art

FICASTRASNIERMBER. M creators selected through an open call in FY2024—
WEE. EFB#HO7— K~ - 1) T 1 NAGASE Yoshinori, FUSE Sakuhiko, and YOSHINO

. . Ryosuke—presented their creation and research to
— N 7
Z-3&N. ARRRCLD 2027 & date, ahead of the February 2027 performance that will

2BORBEICET. CNFETODRIME - mark the culmination of their work. What has emerged
Y —FDRBEZE/NZIL P& E T through nearly two years of activity is a shared attitude:

I~ - 42 N cH= S a return to the fundamental question, ‘What defines
ARLIC, #2ZRQEWCRATE “music”?’ and a desire to move beyond existing

lec&ld. 2BHBUT. [TER] & trameworks. The exhibition also revealed the cross-
FEH?] EVWODRENGHVWERDDEL. BTFEORMEANSIKITHEZD T HEE disciplinary nature of their interests, and the ‘process
THB. BETH. ZOHEBNBELDSY NP, SAOERRNDZT ML T [F ovardananswer o the question behind its title: "What
- S \ i o _ defines Music?” NAGASE presented panels
EOTATIA?] COUDEVIENT S "EANBNDTOLR ZRLTWE. BB documenting research stays in Bali and India,
BUH—FRDNUEPTI Y RTORERRENRILTHBICBRNL. BBENDT —7 Y alongside demo footage exploring a crossover with
THBRFNEMBHRBEEDIORF—N—ICATEFEREERS N TE, \ he quantum-mechanical worldview that forms the
~ _ o theme of his performance. YOSHINO offered a

FHEFEEFON NN —THITO>TELARTHAEZBNANLEHA S, SERVMEATH three-dimensional report on ideas for a new opera
B IEBRDIE] ICEDDBIHEARTOTATT72EE. /N2, %%’%E&Tﬁﬁis} : . .
BICLR—RLTWE, BRECNETOUS—FOAEEG S, BEDESKE N WOrkin opera production. FUSE created a stage-like

. o X o . installation resembling a stall, screening footage of a
Bty RNERBICRBEL. REORBGEALAENDS. KALREEZETRBIOHEL N trial performance while appearing in costume to
HTDEVWD. PIVONT AV IBETESHOREERL TULE, | acrobatically present the results of his activities.

202728 6B. TAI.3ANBLIIHLTEDESBERERLTINEDA., N What answers will the three offer in February 6
) o and 7, 2027 Expectations are growing for their
SEORRICREGHEIEST.

continued exploration. Al
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L ) o 7 EE. (')young creators in the fields of performing arts
DPHEOEFIVIVIA -5 BERBEAT 7T —LD4ELNEIFE Q and music, as well as a video media team,
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Q M7 GFAR’ aims to realize projects to be
shared with the world, with Artistic Directors

OKADA Toshiki and YAMADA Kazuki, together
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working in close collaboration with the theatre.
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_ . B R _ R o ™\ process to audiences ahead of a new production
ZDODHAZTHICHERSNTEFHLETFANZESTTA UL, BEHIISEIOERICD scheduled for TOkyO Metr'opolitan Theatre in
WT. [BFBRLEZZTV. BEHFLEAZHEIT. TNONBRICARITE>LLEZ % November.

&7 =2 EEEHL. < B&E 155 4 = 1A The presentation featured HARADA Tsumugi,
Ejﬁ b;b\J . Zt);gﬁ %i) _ - é:at? 3 AECEgEC ﬁ%fj) AR ?fi ﬁib . & NAGANUMA Wataru, SAYAMA lzumi, and others.
BUEBEENEVICEZEAORBARRSIN., SELEIE. 2@z RELEASNY R Q Drawing on ideas from a January workshop, NUKATA
TovEYTURY. BHROBSEEFCRFICRISEDILICERBLTLE. C
NETORBUBEAPREFOBREEZEFLANS, HLLEREBHL TV ET @ SPeriments Hesaid, ‘| want to aim fora

N R . L N~ performance in which actors also play music, and
DEDH SADT =T THILADKELRECSDVEDEBO> TV, &  musicians also speak lines, with those elements
EOHRFHLICIE. BH. BEE. SIEZICLZT 72— h—20EHk. BEHNSDE Q blending together naturally’ The work explored
EPBBLEEDEIN. ARATE A>T BRERG T ZIBEH ST, b expr'elssion in which speech and music resonate while

. R - Q crossing the boundary between actors and
SEOT—v1>707 \\\ musicians. The actors clapped while speaking lines,
L2EZABERTADE Jb seeking to generate movement and speech at once.
{3 - — Their search for new forms of expression became a
PR 3‘5 o0 (Etj_ Al ]} 0 major highlight. After each session, an after-talk with
TH5THY. SANSH \| NUKATA, the performers, and the production team
EMBEITTCTHoEERBIND included audience impressions and questions,

SEPITEHEN ST, F sharing the process of a work taking shape.
The decision to hold this work-in-progress

£ NICHEADDEST, 2EE N publicly was made only after the beginning of March,
{ senBrceaIcEL. O© leaving little time between the announcement and the

EROFEICSTESNDBED start of applications. Even so, all sessions reached
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UKATA Masashi’s work-in-progress
s presentation was held three times over two

days, on March 27 and 28, opening the creative
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Melodic music by three singers and five
chamber musicians, movable stage design,
costumes with distinctive colors and forms,
and lighting that expands the audience’s s MIENERWERIZOICEBRANERIDYETCHD.
imagination came together to create a & f_j SEDRFE DL FOEANRICEIDAOT AV IBERE. BPXNDORENZE LG HEZ
magical world on stage. 74 5 . X
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children expressing their delight with their whole B MEG A EOERE 1D
bodies, swinging their arms in time with the _- *‘l:;IEI . B m: o "
music. Such early experiences of live orchestral =~ MERRLRN—HIC, HOBULE
sound become a form of ‘cultural capital, A EASHNBEETIDBRIBEAEZ N

nurturing rich sensibilities and imagination. 20t RROERESTAIELT
Creating an environment in which parents =3 ’ o -

and preschool-age children can enjoy high-quality LEBOARSERRANDOLEDZ. Sk
performances together without hesitation is also one £ X IF LK TFEEHEBEDEME
of the theatre’s important roles in cultivating future BOES< TR BATOL,
audiences. We will continue to create opportunities for

children to experience the arts in various forms. Al

‘dance’ and ‘traveling around the world through
music.” (conductor: MATSUMURA Hideaki;
saxophone: TAJIMA Reina; navigator & vocals:
OGAWA Mana; script: SAKURAI Shiori)

Alongside songs familiar to children, such as
‘Do-Re-Mi’ and ‘Aye-Aye; the program included
works such as ‘Slavonic Dance No. I, allowing
audiences to enjoy the authentic, richly resonant
sound of the Yomiuri Nippon Symphony
Orchestra. In Johann STRAUSS II's ‘Thunder and
Lightning’, the hall was filled with smiles and
applause as the conductor and orchestra
members danced lightly together in a humorous
staging using umbrellas.

Looking around the hall, one could see babies
smiling on their parents’ laps, and energetic

=
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/0 Jh1s 1s an “Al-Translated Bilingual Book/et.” Texts marked with the Alsymibo/ are abridged translations generated by Al. //
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7 Bl §
Concert Hall

7/1 wed

Chuo Ward Music Appreciation Class
& Closed. Bk & D &

7/2 thu 18:00 BOXIE
HOTI
i The /145th Orchestra Regular Concert

| DEABFRERFREERIE Y 2 — 042-535-9535

RREERFVVTAZVT VAR T
FES7TOERERR

The 57th Tokyo College of Music Symphonic
Wind Fnsemble Concert

Byt —btr-Fry btr4i—03-5355-1280

7/3 fri 18:30 [BOX]
billboard classics

YOSUKE IIDA Premium Symphonic
Concert -MAESTOSO-

biltboard classics YOSUKE /DA Premium
Symphonic Concert -MAESTOSO-
S¥vI4X7aE—a v 0570-00-3337

7/4 sat 14:00 BOX
ID Holdings presents
KEDORYFZAZHE T —h

Midsummer Afternoon Concert

Timeless Pop Song Collection

& LYAh+T 7 03-6431-8186

7/6 sun 14:00 BOX
RREE I RA—T AN
F174A0EHERS

Jokyo Kose/ Wind Orchestra #/74
Subscription Concert

OERERK YA Y K4+ —7 2 F7F 03-5341-1155

EUBREARZTSAFINTRI—
FO/OEMERR

Kunrtachs College of Musre

The 67th Blasorchester Regulor Concert
P EIFREAFEEEM £ 2 — 042-535-9535

7/10 fri
AUy —K2026

OLYMPIC CONCERT 2026

B = =—Y v Uk EH 03-3409-3345

7/12 sun 14:00 [BOX]
MXERE FE274EEER

The New Symphony Orchestra - 274th Concert

& %% 090-9142-9313

CHASSEUR Presents

CHASSEUR Presents Orchestre nationa/
o’/fe de France with Takuma Ishi/
S8 7vKR7YE 03-3524-1221

7/16 thu 18:30

Musashino Academia Musicae
Wind Ensemble Concert 2026
OREHFERERFESE 03-3992-1120
7/17 fri 19:00 BOX|

Drogon Quest” Wind Orchestra Concert
& %3 — F—®X 0570-550-799

Hearing loop available for this performance  Performance eligible for accessibility support

e7ITN—F SEEHR—N
N > e il I s PN {0)
HEFHMIG . SR CHes

*for details, please ¢

“‘fl,\ XWEB@WWWU@L\E\" BROOBVEBEIINET

ome performances are available only online, and some ticket types may not be handled.

. 7/18 sat 14:00 BOX|
C RRNTERE $10480EHERRAY-X |
i Jokyo Metropolitan Symphony Orchestra

SHSEEPREIVNAR PEREREEHE
| D #HEH A F 0570-056-057

Subscription Concert No./048 A Series

Kunrtachs College of Musre

£ 7/20 mon (hlidy) 13:00,°17:00 BOX
CE52EBXR T IINERAI T —R2026
L Jopan Phitharmonse Orchestra

£ 52nd Summer Vaocation Concert 2026
{BRATA ALY —E RtV E— 03-5378-5911

L 7/21 tue 19:00 BOE
CENIEE T v LTI —T Presents
CIN=T) =R

CEEY-7D07 XAV —-TY
CNNURIN=TZRNTYI Y

i Dasshi Hokuelsu Financral Group Presents
i Lvergreen Symphony Orchestro

i Conductor:Jaap von Zweden

¢ Baritone: Thomas Hampson

{7 vHTYE 03-3524-1221

7722 wed 11:00 <
CBRIT7IUFIUH MBI - OV~
| 38 BEAEE]

i Jokyo Metropolitan Theatre Brunch Concert
i - Recrital Slon With Masterpreces -

¢ Vo/.38: TAKAG/ Ryoma

I @Y 74 XFaE—va v 0570-00-3337

7/8 wed 19:00 BOX/E

L7723 thu 12:00

| RREMWBISZ > FI1 A /\1’7’71')L77/
¢ d>t—hk Vol.161

i Jokyo Metropolitan Theatre

i Lunchtime Organ Concert Vo/. /67

I OEREEMBIG AR Y 2 2+ 7 4 2 0570-010-296
78:00 BOXIE :
§7/25 sat 14:00 BOX I
St HARERE
CE289OERBYFR—1U—X

i YNVSO Soturday Motinée Series No.289
AFEF sy bt £ — 0570-00-4390

7/26 sun 14:00 o
 mEOAETERE

®m289mEEYFR—YI—X
7/13 mon 19:00 BOXIE

YNSO Sunday Matinée Series No.289

[ DFEF v b 42— 0570-00-4390
MR- TS5 AEILEZRER with BHEE !

L 7/30 thu 18:30 BOX I
 FARZ—J—LR-E—h2026

. DISNEY WORLD BEAT 2026

N —FE YRy FYRZ—-T—LF-E—}

i © 20265 BB 03-3409-3345
BHEHFSEREZVRT7OHDTIVERR

E7/31 fri 1500 B
P TARZ—-T—)LR-E—h2026

{ DISNEY WORLD BFAT 2026
AN ES YAy FYR=— U= F e b

| 2026F% R 03-3409-3345
[RSTYTIANIIYRA =7 ANS OV —b

Tickets available through the Tokyo Metropolitan Theatre Box Office

RREMBUSRY I AA T4 2
[CTF Ty NEERVL D H B NE

/((/UK/KA/DA/V 9¢h sololive “@ @@
: P PTBST VA ARy k&AL 03-5570-5151
L 7/19 sun 74:00 [BOX I

EISEKXE £14504 T AN EHEER |

L 7/30 thu
<<U¥ﬁlj\§ |n Aﬂ >>—3E|E/E§

7/31 fri
- (BN in jHER) E<EHOR
i The Rakugo Performance “Honashi-goyo”

& LW <A 03-6909-4101

Jhis 1s an “Al-Translated Biling
AE L

Flayrouse

6/30 tue—7/5 sun

FEEREIDHBRNE 00O ]

7/15 wed—7/26 sun < A
. NORA
| NORA
| DEREMBIS A Y 4 247 4 X 0570-010-296
7/31 fri—8/16 sun [BOX]
FBTIATTYITTY,

{ Mom, this /s a Jove song.
i BTATA T ETA AV
§ https://www.delight-ent.com/contact

7' neatre £Fast

L 6/28 sun—7/5 sun B
P AT

¢ Orphans

{EBMAARTY vy 03-5791-1812

L 7/12 sun—7/26 sun BOX]
 musical[Story of Aesops)

F~ VY TYEBOYE~

i musical “Story of Aesops”

B Y v I XFoE— 3 0570-00-3337

L 7/28 tue—7/29 wed
CHEANE T T X571 /V)L2026
L JAFRA Festival 2026

. D Closed BfFRED A

7' neatre Wesr

L 7/2 thu—7/5 sun
FXa-PALIZa-TVALBRVDE]
i The Guy Who Dridn't Like MUS/ICALS
S TipTap 050-1361-9542

L 7/10 Fri—7/12 sun BOX

Myrtle Arts S &I

 BOZEBIE 2026 RINTALFT]
i NON-VERBAL

“CHILDREN OF THE OCFAN 2026

B ~v— kAT —Y 03-6279-9688

7/16 wed—7/26 sun

 2a1-YhLIEAOEE]
i Musical “Blanked Sound™
& info@shunkinproject.com

L 7/28 tue—7/29 wed

HIFRIE T T X 71 /\)L2026

JAFRA Festival 2026
: & Closed.BR&E D

78:30 BOX]

The Rakugo Performance “Hanashi-goya”

| B LA C A 03-6909-4101

18:30 BOX

TAL BERASAY) v Dl Fo

C’oncerf /~3//

8/7 sat 74:00 BOX]
N TV T TAINN—FZTHRR

B EEEES

Pac/ifie Phitharmonia Tokyo

The 182nd Subscription Concert

R TV ITANN—FE=TEREFTY bTRY
03-6206-7356

8/2 sun 13:00/17:00
FEL52O0HAXTIIERATH—K~2026
Japan Phitharmonic Orehestro

52nd Summer Vacation Concert 2026
D BA7 4L H— Rty 4— 03-5378-5911

8/3 mon 13:30/17:00
Sanrio Sustainability for Smiles
~HABRBDKLT Sy T A2 —h2026~

Sanrio Sustarnabrlity for Smiles
O HAEHER Y —F 4+ 03-5640-5430

8/4 tue
RRAZF
2026
The University of Tokyo Orchestra
Summer Concert 2026

& RRAFEREELEN 050-1724-3174

78.:00
BEREZEAY Y- —~

8/5 wed  10:00/11:00/12:30/13:30/14:30/15:30 B
INT AT ERE

5980 -HhliR- =RIDA A > ZHS!
Organ lectures No.98

Specriol Fdition: Ploy the TMT organ/

O RREMBIS Ry 2 24 7 4 2 0570-010-296

8/8 sat
RREREXH
F1049QEMERTAY)—-X

Tokyo Metropolitan Symphony Orchestra
Subscription Concert No./049 A Serses
& #EH 4 F 0570-056-057

8/9 sun 13:00 o
140 FRAKFOBEIEEREHEES

Regular Concert
& RRAKRFOBAMEE

8/11 tue [hligy) 77:00 = Ol
EBR7 S5 FA— - EHREDEFE~
Z555@ [YAMATO String Quartet]

Tokyo Metropolitan Theatre Brunch Concert
— /SHIDA Yasunoo’s Treasure Box

Vo/. 55 “YAMATO String Quortet”

¥ I(4XFnE—va v 0570-00-3337

%8 ob6ren.info@gmail.com

8/17 tue (hlidyy) 15:00
~ZRITSOF ARy~
YAMATO String Quartet
Tokyo Metropolitan Theatre Brunch Specia/
YAMATO String Quortet
PH¥rvI4XFax—vav 0570-00-3337

8/12 wed 19:00

g6 £BAEMZEA—T AN TIZT1N)
46th All Jopan Medical Students’ Orchestra
Festival

& 2BAERFEESF—T R LT F7r v MR
080-2261-8739

£ 8/16 sun
CIEVYTAMN—EZN—
i Lssenz Phitharmoniker 7¢h Regulor Concert
[ Oxzevy - 740n—E=h—EEXE
essenz.philharmoniker@gmail.com

£8/18 tue
PN :
gaﬁgﬁﬂv TIZAT1/NIL2026(=KiRnEEH) |
i YNSO Summer Festiva/ 2026

L 8/21 fr/

0 8/22 sat
. KSR presents

=‘=‘é=h‘7 TIAT1/NIL2026 (= ATEM)
L YNSO Summer Fest/val 2026

74:00 BOXIE

88727 thu
CEAORRBREIVT—IAE &
: The 24¢h Tokyo Music Compeltition,
i Final Round Brass Section
DERYILLEF 7 v b — E X 03-5962-1788
50X I

: 8/29 sat :
 EUEERERILT— AR E7SH
i The 24¢h Tokyo Music Compeltition,

¢ Final Round Piano Sect/on

D ERMLAET 7y b — 2 03-5962-1788

£ 8/30 sun
CEHERBLERRE SBASOEHERS
§ Mitsus Sumitomo Insurance Orchestra :
i The 45¢h Regulor Concert
- & &K% 090-8724-2575

8/15 sat 14.00 )

><

CRRTAIMN—FEZ-TEEH
CN—=RT7) a2 —K2026

¢ Jokyo Philharmonic Orchestro

i Heartfu/ Concert 2026

O ERRZAFTy b —ER 03-5353-9522

74:00

presents

“The Greotest Concertos”,

presented by TAISE/ CORPORATION
IO mEF Ty bY 22— 0570 -00-4390
~Minna Nokayoku Classical Concert 2026~

£ 8/20 thu
CERNBEZ AT ARSI —K2026

i ISHIMARU Kanys Orchestra Concert 2026
BDHvI4XFaE—vav 0570-00-3337

: 79:00 :
ENEXRTEY 73997308 —KNY7—
CERRNE

£ NHKSO x Pokémon Classic Concert
i Jour in Tokyo
@ NZ#4 F 0570-02-9502

74:00 BOX

“The Greatest Symphonies”,

presented by TAISE/ CORPORATION
O HBF T v b4 — 0570-00-4390

8/23 sun 17:00 BOX

i Metropolitan Jazz Vol.9

¢ -The Jazz Legacy-

i Metropolitan Jozz Vol.9 -The Jozz legocy-
&Y I(XTnE—v 3 0570-00-3337

The /4th Tokyo Six Universities Alumni Choir '

:8/25 tue

529‘?‘%“”“3

76:00
BBFT

716:00 BOX

74:00

 DEBRRHI TV ET

L 8/2 sun
 (BNE in R EAD=MER
76:00
CE2AO0RREFE VT —IAE
i The 24th Tokyo Music Competition,

S Final Round String Section

| DEAXILAEF v b — E R 03-5962-1788

2026 4F 6 3 8 HIKf rio BT H

As of June 8, 2026. Details are subject to ¢

P/ayﬁoz/se
L 7/31 fri—8/16 sun [BOX]
 BEIATTVYITTY,

i Mom, this is o Jove song.
DT TA T ETA VAV
¢ https://www.delight-ent.com/contact

F/OEHERR
CAHEBFART VERERE

AR BEOSE]
 —EBLIANTVEREBROTIAY -
i Jomoko Ishii Spanish Dance Company
18:30 BOXINE
L —The Magnificent World of Spanish Dance

8/22 sat—8/23 sun

A Celebraotion of Spanish Donce”

and Paossionate Flamenco—
03-6280-3147

. 8/29 sat—29/6 sun BOX
¢ Bunkamura Produce 2026
YN ORFBEIEEF)

18:00 B | Bunkomuro Produce 2026 Marcos Jérur/

KINKAKUS/®

& Bunkamura 03-3477-3244

7' neatre £ast

8/7 fri—8/23 sun <7 Ed E

 REEERUELY OB
i Sliding Away
D EREWBBH Y 2 24 7 4 % 0570-010-296

{1 8/26 wed—8/30 sun
FRFFRRAESIMENE

79 FRT ISR

i HOTCHK/SS vol. 853 Cooking Closs
{ @ BIFHRF * X cooking@hotchkiss.jp

7' neatre Wesr

{1 8/1 sat
i (BUNE in R ZEH O ER ?EBEE%I%
i The Rokugo Performance “Hanashi-goyo™

{ & WA CH03-6909-4101

73:30

73.30 B
Z)-—gH-INBA <HWLOBLIWA

¢ The Rokugo Performance “Hanashi-goya™
B VWA CH03-6909-4101

i 8/6 wed—8/16 sun
 BOBIETOHHECIDE]
O : 7%hose Who Stond ot the Divide
® info.stage@aocproject.com

§ 8/271 fri—8/30 sun [BOX]
S unrato#14

C[EEUT ALTI)

S unroto#l4

“Yume Sarite Orpheus”

i ®& 74 #— v info@ae-on.co.jp

IWEERECDHENTEVET,

ER D T A

-ule, preschool-age children

FBWOLTWET,

are not admitted.
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C’ 0/703/1‘ Hal/

9/3 thu 74:00 BOX]
RRERERXLT
E1050mEMBRRCII—X

Tokyo Metropolitan Symphony Orchestro
Subscription Concert No./050 C Serres

S EBEH A F 0570-056-057

9/4 fri 19:00

RE_E ERIBKERER 75 B S K
FE8oMEHERS

JGSDF Fastern Army Bond
Regulor Concert Vo/.86

& EE L HEREREB S EEEEK BESR
adm-eaband-ea®@inet.gsdf.mod.go.jp

9/5 sat  74:00 BOX|
N TavIT T4 IWN—FZT7HER
F183OEHEER

Pac/ific Phitharmonia Tokyo

The /83rd Subscription Concert

DR TAY I TANN—F=ZTERFI Y bTRY
03-6206-7356

9/6 sun 14:00 BOX
BEZ7 LN —EZ—XEEH
F2630=H/>)—X

Japan Phithomonic Orehestro

The 263rd Ge/gek/ Serses

& AAT 4L H— LR+t L — 03-5378-5911

9/11 fri- 719:00 e YR OX|
TOKYO MET SaLaD MUSIC FESTIVAL
2026 [FS9 BEEE]
BEBAqC>OH—K(Boléro)

TOKYO MET SalaD MUS/C FESTIVAL 2026
Main Concert{Bo/léro)

&Y 7 A ERERELRF 03-6704-9342

=

9/12 sat—9/13 sun R IBOX|
TOKYO MET SalLaD MUSIC FESTIVAL
2026 [ 59 BEEK]

OKIF—4ZARZ ~0mHh 5 AHOK!
TOKYO MET SalaD MUS/IC FESTIVAL 2026
OK! Orechestra

DY 7 FEREEBLR 03-6704-9342

9/15 tue 19:00 [BOX|

& FvR7TYE 03-3524-1221
9/16 wed 771:00

39O LE#HF]

Tokyo Metropolitan Theatre Brunch Concert
i @BS7 YA v} event@bsfuji.co.jp

- Rec/tal/ Slon With Masterpreces -
Vo/.39: UFNO Kohes

474 XFnE—v =3 0570-00-3337
9/17 thu 14:00

Orgon Lectures No.99 Lecture Concert
P REREMRH AR Yy 2 24+ 7 4 2 0570-00-4390

Hearing loop available for this performance  Performal
e7IUIN—F
i) JO (FEIIRLE

ce eligible for accessibility support
SJ|EHR—N
R KR

* s¥,

. 9/19 sat
| FirtHARERE £2900 LBV FR—S—R !
i YVSO Soturdoy Matinée Series No.290
 DFEEF 7y b 42— 0570-00-4390

£ 9/20 sun :
P R BHARERE H2900HEYF -2 - |
§ YNVSO Sundoy Matinée Series No.290
DHBF Y v b &~ 0570-00-4390

£.9/27 mon (holidzy)
RV RFA =T AND

[ B175OEHRRS

i Jokyo Kose/ Wind Orehestra

L #I75 Subscription Concert

DEREA YA Y KA -4 R b T 03-5341-1155

£9/22 tue (holidzy)
i g36@ T
RSOV IIRMOHMSRF

i The 36¢h Family Classic Concert
¢ The World of Dragon Quest

[ BTy b EREBRH 075-751-0617

LD
i Wosedo Symphony Orchesira Tokyo,
¢ Autumn Concert 2026

| O RMEAREREEE

¢ concert.information@wso-tokyo.jp

L 9/26 sat

9/27 sun

9/28 mon

I
SATANH VEE 8998 LIFv— 32—

74:00

718:00 BOX
=752y —b

9/23 wed (hliday)  14:00
FREXKEH NTEER

74:00
F ANAT AU N—EZ—EGREE
CEI0EERR

§ANA PHILHARMON/IC ORCHESTRA
§ /0th ANNIVERSARY CONCERT
CJANAT 4 en—E = —EEEF

¢ anaphilharmonicorchestra@gmail.com

78:30
KRB ERAZERREERS

i Musashino Academia Musicae Symphony
i Orchestra Concert

I OBREHEE
TAVN=FZ—AAF=I N> & BHER
Phitharmonic Camerato Berlin & Masaya Kome/ © 9/29 tue
c eFUrhF—ERpresents :
C NHEE ~[TFORICB>TI20BFELRIV T~~~
A

EBI7 S FI Y- BHVFIIL- 4O~ |

KRFESE 03-3992-1120

713:00 (BOX|

e-Print Service Presents

AKIKAWA Masafum/s

‘Do Mot Stand ot My Grove and Weep”
20¢h Anniversary Concert

Tickets available through the Tokyo Metropolitan Theatre Box Office

BOX

§Fﬁnﬁﬁl\.‘f<~$w€’<f_éb\ XWEBU)E%HI(}ELW)AE\” ER?&HV)&L‘%EB;Z‘SU%?

nt inquiry desk e performances are ava

RREMBUSRY I AA T4 2
[CTF Ty NEERVL D H B NE

only online, and some ticket types may not be handled

9/12 sat—9/13 sun
74:00 o

£.9/21 mon (hlidey)—710/4 sun
i 1)7=E -KING LEAR-

L KING LEAR

| DEEEMBG R Y 2 247 4 % 0570-010-296

£ 9/712 sat—9/13 sun
¢ TOKYO MET SalLaD MUSIC FESTIVAL
{2026 (o9 BEE]
CFEBDREHDFNRT

CJUBALKEDEESE JrLECDYEE

§ TOKYO MET SaloD MUS/C FESTIVAL 2026

Jhis 1s an “Al-Translated Biling
AE L

P/ayﬁoz/se
§8/29 sat—9/6 sun [BOX]

¢ Bunkamura Produce 2026
CNILORFBEEESF)

74:00 B | Bunkoamura Produce 2026 Marcos Jorur/

KINKAKUS/"

| O Bunkamura 03-3477-3244

i JBOX
TOKYO MET SaLaD MUSIC FESTIVAL

0 2026 [ 9ERE]
CBRTTRELSIIEEEDT Y R&E1-T YT
L TOKYO MET SalaD MUS/C FESTIVAL 2026
i Dance & Music experience for parents and
L ehildren

- “Carnival of the Animals”

DY 7 AEREEBR 03-6704-9342

= Edl B

7' neatre £Fast

£ 9/4 fri—9/6 sun
| EE38EIMERIERIS

“ Tom’s Collection [#EeHES]
¢ Confession and the Turkey

i & https://tomcolle.bitfan.id

, 76:30 B

i TOKYO WIND SPECIAL 2026
: TOKYO WIND SPECIAL 2026
& UF-EREBR 03-3402-5999

SIRE

< Ed [

“Die Geschichte von Volemon, dem Fisbirkinig”

O mREMBIS A v 4 247 4 2 0570-010-296

£ 9/19 sat—10/4 sun
| 38t RERIS
P Xa—YAlLIBHMZ)
i Musical “YUMEBISHI™
i & https://worldcode.co.jp/contact/

SRS E

7' neatre Wesr

L 9/3 thu—9/6 sun
L EgE38mithE
: BIE1980

XEBIRS IR
FSOMNEH -y R BEE]
Theatre Company /1980 the 85¢h stoge

“The Tale of Out-Njppon I/lusion”

& £IF1980 03-3321-7898

£ 9/17 thu—9/20 sun
| EE38EtNERIRS
{ BIISUPER TAICHIMON ver.5
L [EV-TEFo<T]

i Dream Box

i 3 J-Stage Navi 03-6672-2421

s

£ 9/25 fri—10/4 sun

| B38mtRERIRERI BN NE
i Casual Meets Shakespeare

i [Romeo and Juliet OCJ

i Cosval Meets Shakespeare

“Romeo and Julret OC”

. D #zt£tmomocan 03-6407-8987

TAL BERASAY) v Dl Fo

<3,

Ga/rery7 sF

7/2 thu=7/8 sun

£500 HZEE

The 50¢h Nichiges Calligraphy
Exhibition

& HE4 04-7129-2185

7/9 thu—7/12 sun
BIRFFILNT 7T —
F12BEBTRE

NINAGAWA Hiroko Quitt Factory:
12¢h Exhibition

& W 090-8586-5536

7/15 wed—7/19 sun

£=1t"0O E5=MZER

The 32nd Toshima Art Calligrophy
Exhibrtion

& =#; 090-9364-8532

7/21 tue—7/26 sun
FAOOMRREPEFFRIILR
EEHFIRAR

49¢h Tokyo Metropolitan

High School Cultural Fest/val :
Photography Division
Regronal/ Compeltstion

O RRBUMFAEEELR

=R 042-365-5933

7/28 tue—8/2 sun

ML R

MATSUZAK] Reibun Fxhibition:
Mountain

& HlE 080-4053-1357

Ga/llery?2 57

7/28 tue—8/2 sun

ML R

MATSUZAK] Reibun Fxhibition:
Mountain

& HlE 080-4053-1357

Are//er Fasr 577

7/1 wed—7/8 sun
BRE_AR

Abstract Painting Exhrbrtion
& EA 090-5403-2020

7/8 wed—7/12 sun
EFtOBERIWA-B %)
The 7th Photography Exhibrtion:

Colors
& A 090-8940-1391

7/18 sat—7/19 sun
WEBNCIERE
Exhibrtion of Basketwork
& &8 080-3575-2556

%ﬁ%ﬂq%ﬂtﬁf /’77\7741

(FTYNREEAN

7'/ yo Metropoliton fbeoz‘/e Box Office

Ticketing and General Information Counter)

%’%HA’G057O 01 O 296 (frAER< 10:00~19:00)

Reservations and inquiries (10:00-/9.:00, excluding closed days)

7’7'&“/5')7_-4

ccess/b/lit

. 7721 tue—7/26 sun

{8530 NKATE

i The §3rd Kureyon-kor Exhibrtion
© & L% 090-6482-0899

8 BAug.

Ga/llery7 57

§8/7 fri=8/9 sun

L BZERREE/J0

i Jokyo Monochrome 2
| 2 #4 03-6675-6291

i 8/12 wed—8/76 sun

C BAORRBESERGRME

i Jokyo Metropolitan Art Exhibrtion
i for People with Disabilitres

P DRBYHAEABERF YU T A HR

i 03-3341-0803

© 8/22 sat—6/24 mon

[ 2026EREMRAE
§ENDRRL4700% 1 b

i International Art Fxchange
i Exhibrtion

| OBFASHERAS D VR

i 03-5206-3281

L 8/27 thu—8/30 sun

| BOKER>ZER
CHHESESOER>ZERZER/
 HEE30ELEY DR

i The 23rd National Calligraphy :
i Exhibrtion / Concurrently held: The 5th © &
i Mational Colligraphy Exhibition for

i Student Drvision / Concurrently held:
i The 39¢th National Sil-Waka Exhibition

S ER 03-3410-8101

;G’a//e/‘yz 5F
£ 8/6 thu—8/9 sun

HASFHERETE

i [Recollection]

i Mihon University's Joint Exhibition
i of 8 Faculties “Recollection”

| &AM 090-6452-1385

i 8/27 thu—8/30 sun

[ EOER>EER
CHESESOKER>ZEREER
CHEIE39EREYIL-DHE

i The 23rd National Calligraphy

i Exhibrtion / Concurrently held: The Sth
i NMational Colligraphy Exhibition for

i Student Division / Concurrently held:

i The 39th Naotional Si/-Waka Exhrbition

& ER 03-3410-8101

A re/rer £asr s7F

: 8/7 1ri—8/10 mon
AR

i Human Body Art

i & #H 080-7467-2701

RREMAH TR CRETEROLCACESRE IWICRBATVET.

At the Tokyo Metropolitan Theatre, we are committed to creating an
environment where everyone con s,oem/ time while feeling sofe and secure.

ual Book/lel.” Some of the English text on this oage has been translated using Al.
AR—IORIITE—WAIBREEBLTVE T,

. 8/18 tue—8/23 sun
CJV-TER £470

i Group Keiten 47th Exhibition
B I-TEESEER

¢ K% 080-6646-4760

9 BSep.

Ga//ery7 sF

© 9/3 thu—9/6 sun

P U —TJFINBINEHFIS R
 AENRE

i Vogue Quilt Schoo/ Suzuko Kosek/
i Closs Exhrbrtion

P& U4 - F0 8 03-3383-0613

i 9/12 sat—9/13 sun

{ TOKYO MET SaLaD MUSIC

¢ FESTIVAL 2026 [US 9 BEE]

i TOKYO MET SoloD MUSIC
 FESTIVAL 2026

| DY T AEREEBR 03-6704-9342

i 9/23 wed (holidzy)—9/28 mon
P 580 LIFRRBEER

i Jkebona SAIKATEN 2026
i &2 #&EF 090-1105-1180

© 9/30 wed—10/4 sun
£ [2026/¥57 —
 E13DEERAE

0 2026 PARAART TOKYO

i International Exchange Exhibition

~RTOKYO|

ABPEENRERF v ) 74 e

i )11 03-3341-0803

Gallery?2 sF

£ 9/3 thu=9/6 sun

U= FIMBINERFISR

| GEfERE

i Vogue Qurlt School Suzuko Koseks
i Class Exhibition

YA — 7 F b5 03-3383-0613

£9/12 sat—9/13 sun

i TOKYO MET SalaD MUSIC

i FESTIVAL 2026 [H 59 BXZ]

S TOKYO MET SalaD MUS/C

S FESTIVAL 2026

L DY 7 AEREFHR 03-6704-9342

i 9/16 wed—9/21 mon (hollogy)

: JAPONICA-JAPONICA IN TOKYO
i JAPON/CA-JAPON/CA /N TOKYO
: & 4eH 090-5868-3880

£ 9/22 tue—9/28 mon
NOBAKEEE

S Autumn Exhibrtion of Japanese Ink
i Drowings

| %A 090-9737-4709

g
SESFUBBRICAREBRLAVLLETDED.
—BRARICTEETR—MeEELTVET.

/4 vdience Accessibilit,

Tokyo Metropolitan 7/7);02‘19 /s committed to making
performances accessible to audiences with different needs.

. 9/30 wed—10/4 sun
: [2026/1857—
L BI3OEBRRRRE

£ 2026 PARAART TOKYO

International Fxchange Fxhibition

~RTOKYO|

D RBHHEANBEF ¥ U 7 1 e

#1l 03-3341-0803

A refrer £Fasr £7F

©9/3 thu—9/6 sun

=7 FINBINEBFISA
 AAKBE

i Vogue Quitt Schoo/ Suzuko Kosek/
i Closs Exhibition

L ©@ 94— %4 b3 03-3383-0613

i 9/12 sat=9/13 sun

i TOKYO MET SaLaD MUSIC

i FESTIVAL 2026 [ S5 BER

i TOKYO MET SalaD MUS/C

L FESTIVAL 2026

[ DY T AEEREBR 03-6704-9342

9/22 tue [tolioay)—9/28 mon
. ADE RERE

i Tsuki no kai/ Kajgaten

. 2 03-3961-6876

£ 9/29 tue—10/4 sun

¢ 7#hI37-8Lan
 E120BERE—ZNTNORN—
¢ Photo Club Zelkova. 12¢h Photo

S Exhibition

| © AIL 090-5547-6806

A re/srer Wesr s77

L 9/3 thu—9/6 sun

U —JFINBINEBFISR

| BRfFRE

¢ Vogue Quilt Schoo/ Suzuko Kosek/
¢ Closs Exhibition

| D YA—7 %0 b8 03-3383-0613

i 9/12 sat=9/13 sun

: TOKYO MET SalaD MUSIC

© FESTIVAL 2026 [ 59 BER

: TOKYO MET Salab MUS/IC

i FESTIVAL 2026

LY I AEREEHRR 03-6704-9342

9/15 tue—29/21 mon (holidzy)
- #8E NIAR
i The 8th NIA Exhibition

& )l 080-7951-3719

§.9/22 tue (holdzy)—9/28 mon

C BEREBARE $H210BEERE
¢ The2lst (Shadantonbo)Photo
¢ fxhrbition

i D E%A 03-3487-3435

Closed Days

7.6 mon—7.7 tue
8.17 mon

8.31 mon

9.1 tue

9.14 mon
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For the latest informa

&)
ation, please contac
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hild Care Service  (Must be reserved in advance)
The Tokyo Metropolitan Theatre offers a child care
service thot can be used during performances.

MAKUABAEE osvko /ne. Co

EFSFA:E]‘S”E‘O1 20_1 65_11 5(¥E9100~17200)

Reservations and inquiries  (9:00-/7:00, excluding closed days)
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nauiry desk. As

general rule, preschool-age are not admitted



